                                                           Profile Forms

The spotted dog poised before the Victrola has been taken by surprise. Set upon the pup’s face is an expression of both cognition and confusion as, “He hears his master’s voice.” Cognition, because he recognizes the voice, confusion because the master is nowhere in sight. The paradox illustrated in the RCA logo may represent a nostalgic view of communication technology, but this expression that binds recognition and intangibility engages an entire sensibility, which continues to amplify. As it amplifies, however, it seems as if the source becomes more obscure in it’s abundance and necessity. Images are vast and meaning is so easy to fall to abstraction. You have probably seen the illustration somewhere portraying two identical profiles facing one another with their noses almost touching. Some people might be more likely to see the shape that the two symmetrical profiles make as a vase or some type of chalice, and another observer may at first see only the profiles. This led me to ponder the notion and possibility of producing the actual form depicted between the profiles, however the object I create is the solid residue of an organizing principle that is not physically present, but without which, this object could not exist. The profile of the iconic individual becomes at the same time the invisible and necessary syntax that gives the object a form. In a statement about my earlier paintings I stated that,” I resolve not to make images, but rather engage the circumstances that surround their Identity.” In the study of visual language the background or inconsequential area behind forms are known as negative space.  I thought perhaps I could give a sense of tangibility and form to what might otherwise be deemed vacant.

“ Every true feeling is in reality untranslatable. To express it is to betray it. But to translate it is to conceal it. True expression hides what it manifests. It confronts the mind with the real emptiness of nature by creating as a reaction a kind of fullness in the thought…Every powerful emotion awakens in us the idea of emptiness…

This is why true beauty never impresses us directly, and why a setting sun is beautiful because of every thing it takes away from us.”

…Antonin Artaud 

                                                   Symmetrical Forms

The symmetrical works are congruent with the profiles of artists and individuals that have been of interest and influence for me. Sometimes the works are surfaced or combined in a way that may echo some conceptual connection to the individual represented.

                                                         Kiss Profiles

After spending several years paying close attention to the intricacies of the profiles I have worked from, I became intrigued with the asymmetrical form and tension that appears between famous actors and actresses in classic film moments, as they bring their faces in close enough to kiss.  Because these forms are not symmetrical, the profile outlines change and distort as the form is rotated, until after 180 degrees, the profiles re-emerge on opposite sides again. More difficult to craft, these pieces are flocked with black felt to create a velvet theatre curtain like blackness and shadowy sensibility.

