                                        The Incredulity of Thomas (Didymus)

24But Thomas, one of the twelve, called Didymus, was not with them when Jesus came. 

 25The other disciples therefore said unto him, we have seen the LORD. But he said unto them, Except I shall see in his hands the print of the nails, and put my finger into the print of the nails, and thrust my hand into his side, I will not believe.

 (John 20:24-25)
In Caravaggio’s painting of The Doubting apostle Thomas, is a clear and visceral depiction of how the apostle’s belief can only be ratified through not only perception but also the necessity of a physical encounter.  In my mind, the biblical scene and the idea behind it examines the fulcrum point denoting issues of faith. The symbolism in this gesture has personal spiritual significance to me, to the depth of which is difficult to fathom. In some regards, the essential notion of this depth may resonate in the process, complexity and abundant layers of my paintings. This is not to say that the meaning of these works disavow my belief, but attest to the intricacy and length of a soul’s pondering.

The idea resonates in both a spiritual or secular way. In our culture, images are vast, vulnerable to manipulation and meaning is so easy to fall to abstraction. Following the trail of a statement from its articulated source to its extrapolated sound bite is often misleading. Like a story that is told so many times it barely exists but in the telling, my process starts with a very clear and singular image, which in itself is still a symbol of an action, which in turn, symbolizes a gesture that desires to prove perception.
My work still regards questions of belief, truth and identity, which have been at the core of my interests since my paintings of plywood. The profile forms investigate another aspect of this notion in terms of depicting or giving substance to that which cannot be seen. 

These works were produced between 2005 and 2011. They are made by the repeated replication of this core image. Most often the image is lost in it’s own profusion. In some works the gesture is isolated and in some pieces, there are many layers done in this manner with transparent glazes painted over them to push each layer back crating a deeper sense of depth and space. Other paintings focus more on the negative space and shapes, as well as the fragments created by the intersecting lines of the images. 
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